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ABSTRACT 

 
The Kalachuri dynasty, a crucial force in the history of Central India, is best understood through the rise of its three 

major branches: Mahishmati, Tripuri, and Ratanpur. The latter, the Ratanpur Kalachuris, initially based in Tummana 

(modern-day Korba District, Chhattisgarh) before relocating to Ratanpur (Bilaspur District, Chhattisgarh), played a vital role 

in shaping the cultural, religious, and architectural heritage of Dakshin Kosala. Although the Ratanpur Kalachuris were initially 

subordinate to the Tripuri Kalachuris, their reign flourished under the leadership of King Jajalladeva I during the early 12th 

century, marking the zenith of their political and cultural influence. This dynasty continued its rule until Pratapamalla (1188–

1217 AD), with an interlude before the division of the Kalachuri state into two branches: Ratanpur and Raipur, in the 15th 

century. Central to their legacy is a rich architectural heritage, particularly evident in the temples, forts, and water reservoirs 

that dot Dakshin Kosala. These structures embody a fusion of regional and cultural elements, showcasing the Kalachuris' 

support for Shaktism, their promotion of local artistic traditions, and their influence on religious practices. The Mahamaya 

Temple in Ratanpur, dedicated to the family deity of the Kalachuris, exemplifies this synthesis and remains a key cultural and 

religious symbol in the region. The architectural output of the Kalachuris is more than just a testament to their religious 

devotion; it provides invaluable insights into the religious and cultural life of Dakshin Kosala and continues to influence local 

practices today. 
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I. INTRODUCTION 
 

The history of Central India, and particularly 

the region known as Dakshin Kosala (modern-day 

Chhattisgarh), is deeply embedded in a rich mosaic of 

cultural, religious, and political developments. The 

region's significance as a nexus for ancient trade routes 

and religious exchanges is evidenced by the diversity of 

archaeological findings, such as the Bhimbetka rock 

shelters, which trace human habitation back to the 

Paleolithic era. Over the centuries, the region has been 

governed by several influential dynasties, including the 

Mauryas, Guptas, and Mughals. These civilizations have 

left indelible marks on the political, religious, and 

cultural fabric of the region, solidifying its status as a 

key player in the subcontinent's broader historical 

narrative. 

Ratanpur, a town in the northwestern part of 

modern Chhattisgarh, stands as a historical and religious 

landmark with a history dating back to the Stone Age. 

The region's importance grew over time, serving as a 

center of commerce, culture, and spirituality. Presently, 

Ratanpur is a Nagar Palika town in Bilaspur district, but 

its prominence as a religious hub began in the early 

medieval period when it became the capital of the 

Ratanpur branch of the Kalachuri dynasty. Its role in the 

cultural and religious history of Dakshin Kosala can still 

be observed in the surviving architectural monuments 

and the ongoing religious practices in the region. The 

enduring legacy of Ratanpur's historical significance is 

evident not only in its architectural remnants but also in 
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the vibrant cultural practices that continue to thrive in 

the region today. 

The town's rich heritage is reflected in its 

numerous temples, including the renowned Mahamaya 

Temple, which attracts pilgrims from across the country. 

Ratanpur's strategic location along ancient trade routes 

contributed to its economic prosperity and cultural 

diversity, fostering a unique blend of traditions that 

persist to this day. The archaeological excavations 

conducted in and around Ratanpur have yielded valuable 

insights into the region's past, elucidating its evolution 

from a prehistoric settlement to a thriving medieval 

kingdom. 

 

II. HISTORICAL BACKGROUND 
 

The rise of the Kalachuri dynasty in Dakshin 

Kosala can be traced back to the 10th and 11th centuries 

when the region came under the sway of the Tripuri 

Kalachuris. The Tripuri Kalachuris, under the rule of 

Sankargana (also known as Mugdhatunga), established 

their control over the region, which included appointing 

local governors and extending their influence over 

present-day Chhattisgarh. Notably, Sankargana's 

campaign led to the establishment of a governorate in 

Kosala, which paved the way for the eventual rise of the 

Ratanpur Kalachuris. 

The city's transformation into the capital of this 

regional branch occurred under the leadership of 

Ratnaraja, a descendant of Kalingaraja. The architectural 

development of the city, particularly the construction of 

temples and fortifications, is attributed to this period. 

Notably, Ratanpur remained the political capital until the 

18th century, after which it fell under the control of the 

Marathas and later the British. Despite these political 

changes, Ratanpur's architectural and religious 

importance has endured. 

 

III. RELIGION AND 

ARCHITECTURAL HERITAGE 
 

The Kalachuri rulers of Ratanpur were 

significant patrons of both Hindu religious practices and 

regional artistic traditions. They provided strong 

patronage for Shaktism, particularly through the 

construction of temples dedicated to the goddess 

Mahamaya, who became the family deity of the 

Kalachuri rulers. The Mahamaya Temple in Ratanpur 

remains the most iconic architectural legacy of the 

dynasty. In addition to the Shaktist tradition, the 

Kalachuris also embraced Shaivism, Jainism, and 

elements of Tantric practices, reflecting the region's 

religious pluralism. 

The temples constructed by the Kalachuris in 

Dakshin Kosala bear the distinctive Nagara architectural 

style, which is characterized by its towering spires 

(shikharas) and intricately designed pillared halls 

(mandapas). The temples also often incorporated 

elaborate sculptures, frescoes, and other artistic elements 

that reflected the diverse religious influences in the 

region. Water tanks and reservoirs, commonly associated 

with temple complexes, played a crucial role in religious 

rituals and public life, serving both practical and 

symbolic functions. 

In particular, the Mahamaya Temple, built 

during the reign of Ratnadeva, is a key example of 

Kalachuri architectural brilliance. The temple’s design 

features a large, sanctum enshrining the idol of 

Mahamaya, and the surrounding walls are adorned with 

detailed sculptures of deities, river goddesses, and 

celestial beings. The temple’s complex design, which 

blends local and regional styles, highlights the 

Kalachuris’ ability to fuse religious and architectural 

traditions from across the Indian subcontinent. 

 

IV. A CLOSER LOOK AT TUMAN'S 

ARCHITECTURE 
 

The architectural evolution in Dakshin Kosala 

commenced during the Gupta-Vakataka era, intensifying 

in the post-Gupta period through support from local 

dynasties between the 6th and 11th centuries. This 

timeframe served as a link between Northern and 

Southern architectural traditions, with regional 

influences shaping the area's temples. During the 

Kalachuri dynasty's reign, temples in Tuman 

incorporated features from Chalukyan, Gupta-Vakataka, 

and Kalinga styles, creating a distinctive regional variant 

of the Nagara architectural form. Artisans adhered to 

canonical texts from both North and South India, making 

substantial contributions to Central Indian and Odishan 

temple design. Kalachuri rulers were renowned for their 

architectural patronage, sponsoring the construction of 

temples, monasteries, gardens, and educational 

institutions. Unfortunately, numerous structures have 

been lost to natural disasters and anthropogenic 

destruction, leaving only fragmentary evidence. The 

extant temples, primarily constructed of brick or stone, 

often exhibited curvilinear designs with distinctive plans 

such as Triratha, Pancharatha, and Saptaratha. These 

temples typically comprised a Garbhagriha (sanctum), 

vestibule, and pillared hall, although some Tuman 

temples lacked the latter. A notable exemplar is the 

Shiva temple in Tuman, which demonstrates a hybrid 

architectural style blending Nagara elements with local 

characteristics. Constructed in the 12th century, this 

west-facing temple is situated within a large, stone-

walled complex. Despite missing components, including 

its Shikhara, the extant structure provides valuable 

insights into the region's distinctive architectural style. 

The temple's entrance features carvings of river 
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goddesses Ganga and Yamuna, while the Garbhagriha 

houses a Shiva Ling. The temple's ornamentation, 

including motifs of animals and deities, reflects the 

cultural synthesis of the era. 

 

V. KEY MONUMENTS AND 

SCULPTURES 
 

• Mahamaya Temple: The Mahamaya Temple in 

Ratanpur is the most renowned example of Kalachuri 

architecture in Dakshin Kosala. The temple is notable for 

its elaborately carved door frame, which showcases 

intricate depictions of Hindu deities, as well as its 

northward orientation. The sanctum houses a stunning 

idol of Mahamaya, the family goddess of the Kalachuris. 

The surrounding courtyard features a 12-armed Bhairava 

sculpture, along with a range of other divine figures, 

demonstrating the temple’s religious and artistic 

significance. 

• Kanthi-Devala Temple: Attributed to Brahmadeva, 

this temple is a notable example of the Kalachuris' 

architectural style and features later modifications. One 

of the most striking sculptures within the temple is the 

"Kalyana-Sundaram" relief, which depicts the marriage 

of Shiva and Parvati, a common motif in Hindu temple 

art. The temple is significant not only for its architectural 

form but also for the exquisite sculptures it houses. 

• Ratanpur Fort: Though the fort was constructed 

during a later period, it still preserves many early 

Kalachuri sculptures. The fort contains depictions of 

Ravana offering his head to a Shivalinga, as well as 

various gods and goddesses. These sculptures provide 

important insights into the religious and artistic 

traditions of the Kalachuri dynasty. 

• Water Tanks and Reservoirs: The Kalachuris also 

constructed a network of water tanks and reservoirs 

throughout Dakshin Kosala. These water features were 

often integrated into temple complexes and were central 

to religious ceremonies. The tanks, which are still 

functional today, serve as a testament to the engineering 

ingenuity and religious devotion of the Kalachuris. 

 

VI. CONCLUSION 
 

The Kalachuri dynasty of Ratanpur has left a 

profound and lasting legacy in the cultural and religious 

history of Dakshin Kosala. Through their patronage of 

Shaktism, their architectural innovations, and their 

integration of local and regional artistic traditions, the 

Kalachuris transformed the region's religious and 

cultural landscape. The Mahamaya Temple, Ratanpur 

Fort, and numerous other monuments continue to stand 

as symbols of the Kalachuris’ artistic and spiritual 

vision. The survival of these structures and their 

continued role in local religious practices highlight the 

enduring impact of the Kalachuri dynasty on the 

historical and cultural identity of Chhattisgarh, making 

Ratanpur a significant site for both academic study and 

pilgrimage today. 
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